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CHICAGO ADVERTISEMENTS. 



WILHELM MIODELSCHULTE, 

CONCERT ORGANIST. 

Organist of Chicago Orchestra and Apollo 
Musical Otub. 

Address :::: Care o! Chicago Orchestra. 



WALTER KELLER, 

CONCERT ORGANIST. 
Pupil of Carl Piutti, organist of St. Thomas' Church, 
Leipzig, and Frederick Grant Gleason, Chicago. 

Studio : 50 Kimball Hall. 



J. H. KOWALSKI, 

VOrCB CULTURE. 
Terms: $50.00 for twenty half-hour lessons. Pay- 
able strictly in advance. 

Studio : Suites 54 and 55 Kimball Hall. 



Since his successful appearance with the 
Thomas Orchestra, January 26, 

ROBERT STEVENS 

may be engaged for Concerts or 
Piano Recitals. 

The Auditorium. 



F. B. WEBSTER, 

BASSO CANTANTE. 
TEACHER OF SINGING. 



Suite 79 KimUall Hall. 



MR. & MRS. T. S. BERGEY, 

VOICE AND PIANO TEACHERS. 
RECITALS. 

77 and 78 Kimball Hall. 



C BRUCE SMITH, 

BARITONE. 

Care of American Conservatory, 
243 Wabash Avenue. 



GEO. H. KELLAND, 

BASSO CANTANTE. 
Concert and Oratorio. 
For terms and dates address, 

K. C. Pardee, Mgr., Fine Arts Building. 



MRS. IDA HEMMI, 

SOPRANO. 
ORATORIO AND CONCERT. 

Suite 1003 Steinway Hall. 



HARRIET DEMENT PACKARD, 

SOPRANO. 

Oratorios, Concerts, Recitals, 

Mtuicales. 

3523 Grand Boulevard. 



VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano, Mr. Jo- 
seph Vilim, Violin, Mr. John K|ilas, 'Cello, can be 
engaged for- high-class Mustc^les atid Concerts. 

Joseph Vilim, Mgr., 243 Wabash Avenue. 



SHIRLEY GANDELL, 

M. A., Oxford, England. 

BARITONE SOLOIST AND TEACHER OF SINGING. 

(Two years with Maiiual Garcia.) 

French, German, Italian. 

629 Fine Arts Building. 



FREDERIC W. CARBERRT, 

TENOR. 

903 Steinway Hall. 



MARTIN CAHN, 

TEACHER OF PIANO. 

Best of references furnished as teacher and 
accompanist. 

Address : 5037 Calumet Avenue, 

(or 116 Dearborn St., Room 303). 



BICKNELL YOUNG, 

BARITONE. 
Oratorio and for Song Recitals. 
Mr. & Mrs. Young's Studio. 
66and 07 Kimball Hall. 



MTRTIS CHANDLER MAC DONALD, 

SOPRANO. 

Address : Room 75 Kimball Hall. 



WILLIAM A. WEGENER, 

TENOR. 
CONCERT AND ORATORIO. 

Suite 1105 Steinway Hall. 



P. DARLINGTON. DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

'Cellist XThomas Orchestra). 
Address : 4650 Drexel Boulevard. 



MISS LEONE LANGDON, 

CONCERT ORGANIST. 

Organist of Plymouth Congregational 
Church. 

635 Fine Arts Building. 



AGNES STRDBIE BALDWIN, 

MEZZO SOPRANO. 

Oratorio. Recitals. Musicales. 

For terms address, 

805 Oxford Building 



HOLMES COWPER,. 

TENOR. 
Oratorio. Concerts. Musicales. 

Permanent address 
220 Wabash Avenue. 



MRS. CHAS. L. KRUM, 

SOPRANO. 

5327 Washington Avenue. 



MAUDE WINKLEBLECK 6ADDREAUX, 

SOPRANO. 

Address ; Geo. Dayton, 
701 Steinway Hall. 



A. ALFRED HOLMES, 

ORGANIST, PIANIST AND 
CONDUCTOR. 

Studio : 241 Wabash Avenue. Suite 27. 



ARTHUR W. PORTER, 

BASSO. 

Vocal Instruction, Concert, Oratorio and Song 

Recitals. 

Suite 617 and 618 Steinway Hall. 



THOS. TAYLOR DRILL, 

BASSO CANTANTE. 

Concert and Oratorio Voice Culture. ■ 
57 Kimball Hall. 



H. WILLIS NEWTON, 

TENOR. 

Oratorio, Concert and Song Recital 
45 East Jackson Street. 



Mme. RAGNA LINNE, 

Marchesi Method. 
ORATORIO, CONCERT, SONG RECITAL. 
Limited number of pupils received. 
Kimball Hall, 243 Wabash Avenue. 



HISS HELANIE L. NORDEN, 

CONTRALTO. 

Oratorio and Concert. 

Address : The Musical Critic, 

1003 Steinway Hall. 



MRS. FRANCES CAREY-IIBBE, 

CONTRALTO SOLOIST. 

Opera, Concert, Oratorio and Club Receptions. 

Pupils accepted. 

1516 W. Monroe Street. 



ALFRED WILLIAMS, 

BASSO. 

(Pupil of Sbriglia, Paris.) 

Teacher of Singing. Voice Placing a Specialty. 

Studio : Fine Arts Bldg., 
204 Michigan Avenue. 



FRANK KING CLARK, 

BASSO. 

Management Mrs. Geo. B. Carpenter. 

Fine Arts Building. 



EARL R. DRAKE, 

VIOLIN SOLOIST. 
Concerts and Instruction. 
Addresi: 58 Kimball Hall. 
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NOTES. 

"In a Persian Garden" was the entertainment 
the Union League Club offered its guests at its 
fortnightly "Ladies' night," Thursday evening, 
Dec. 1st. The reception was one of the most de- 
lightful of the series given this winter. 

The guests were entertained by a program, 
the first part of which consisted of instrumental and 
vocal numbers, while the second part was the sing- 
ing of the cantata "In a Persian Garden." The 
performers were Mrs. Genevieve Clark-Wilson, 
soprano ; Mrs. Christine Nielson-Drier, contralto ; 
Mr. Glen Hall, tenor; Mr. Frank King Clark, 
bass ; with Mr. Allen Spencer at the piano. In 
the first part Mrs. Wilson's beautiful voice was 
heard in "The Years at the Spring" and "Sing 
Heigh Ho." The cantata included the most beau- 
tiful verses of the Rubalyat and was sung in a 
splendid manner. 

A pleasing concert was given by the Misses 
Coffey at Kimbal hall on Tuesday evening. Dr. 
Louis Falk, Miss Leaton, dramatic leader; Mrs. 
Viola Smith, harpist ; Miss Marie Dooley, soprano ; 
Miss Anna Lucille Massa ; Miss Addie Bouton, 
Little Fern Newton, H. M. Crowder, Miss. Bertie 
Traise, Master W. Edelmann, violinist, and others. 

Mrs. Genevieve Clark-Wilson sang the "Mes- 
siah" with great success before the Musical club of 
Akron, Ohio, on the 13th of December. 

The opening musicale of the season at the 
Calumet Club was given on Saturday, Dec. 3d. 
The following soloists gave the program : Miss 
Marion Carpenter, violinist; Mrs. Annette R. 
Jones, pianiste ; Mr. Glenn Hall, tenor and Mr. 
Frank King Clark, basso. 

Sig. Marescalchi, the baritone, gave his first 
concert of the season in the Auditorium Recital 
Hall, on Dec. 12. He was assisted by two sopranos. 
Miss Etta Fournier and Miss Pauline Hall, and by 
the pianist, Mr. Howard Wells. 

Advanced pupils of Messrs. Karleton Hackett, 
Noyes B. Miner, J. J. Hattstaedt, J. Clark Will- 
iams, Mrs. Murdough, Miss Summ, and Miss Effie 
Murdock, gave a recital Thursday evening, Dec. 
8, at Kimball Hall. 

The lectures, "How to listen to the Thomas 
Concerts," by A. J. Goodrich, will commence on 
Friday, Dec. 9, at 11 o'clock, in the Mrs. John 
Vance Cheney School, Fine Arts Building. These 
lectures are upon the weekly symphony and orches- 
tral instruments. 

The pupils of Mrs. Regina Watson held their 
second class reunion Wednesday, Dec. 14, at 297 
East Indiana street. 

A testimonial concert was given to Miss Nellie 
Palmetier by the De Norville School of Music at 
Steinway Hall, Thursday, Dec. 15. 

The concert of, the Yale Glee and Banjo clubs 
will be given at Studebaker Hall on Monday, Dec. 



26. Box office opens at 9 a. m. on Monday, Dec. 19. 

The program for the Chicago orchestra 
concerts in the Auditorium next Friday afternoon 
and Saturday evening will include Berlioz' overture, 
"Benvenuto Cellini," Tschaikowsky's symphony, 
after Byron's "Manfred"; Goldmark's overture, 
''Spring"; Grieg's "Norwegian Melodies," and 
"Siegfried's Rhine Journey," from "Die Gotter- 
dammerung. " 

The English Ballad quartet, consisting of Mrs. 
Elizabeth Levings, soprano ; Miss Adele Blauer, 
contralto; Charles Fulton, tenor ; William Lines 
Hubbard, bass, and Mrs. Clara Brooks Cobb, 
pianist, under the direction of the Laura Dainty 
Entertainment exchange, presented "In a Persian 
Garden" before the members of the Sheridan club 
Wednesday evening. The Lehmann song-cycle 
was preceded by a program of English ballads, 
wsung by members of the quartet. 

The general concert of the Amateur Musical 
club was given on Monday, Dec. 12, in University 
Hall, Fine Arts Building. The program, arranged 
by Mrs. J. W. Hiner and Miss Bessie Ullmann, 
was as follows, the assisting artists being Mr. Con- 
rad Kimball and Mr. Middleschulte, is as follows : 

a. Paris Flute Pastorale - - - Godard 

b. "The Night has a Thousand Eyes" Dewey 

c. Staccato Caprice _ - - Vogrich 

Miss Harriet Johnson. 

a. ''The Horn" - - _ _ Flegier 

b. "Spring Night" - - - Schumann 

c. Gypsy Song Dvorak 

Mr. Conrad Kimball. 

Concerto, H moll, op. 89 (first movement). Hummel 

Miss Emily Parsons. 

Second piano, Mr. Middleschulte. 

a. Swiss Spring Song - - Mendelssohn 

b. "Sweet Nature Has Burst into Blossom" 

Von Fielitz 

c. "Violette" - - - - - Scarlatti 

d. "Lorelei" - - - - - Raff 

Miss Frances G. Crow. 
Accompanist, Mrs. Nellie B. Skelton. 

a. "Fruhlingsrauschen" - - . Sinding 

b. "Ueber die Steppen Hin" - - Schytte 

Mrs. A. O. Mason, 

a. "Weep Ye No More" - - - Cook 

b. Folk Song - - - - - Henschel 

c. Volkslied - . . . Jadassohn 

Mrs. Proctor Smith and Mr. Kimball. 

A concert was given by the Josef Vilim 
Orchestral club, assisted by Miss Mabel Goodwin, 
vocalist; Mr. Harry Dimond, violinist; and Mr. 
Albert Janpolski, vocalist, at Kimball Hall, Mon- 
day evening, Dec. 12. 

Miss Sarah Elizabeth Wildmah, organist, 
assisted by Miss Carolyn E. Thrall, contralto, gave 
an excellent concert at the Fourth Baptist Church; 
Thursday evening, Dec. 15. 
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The Lewis Institute Choral society, Mr. D. 
A. Clippinger, director, gave a performance of ' ' St. 
John's Eve," by Cowen, Thursday evening, Dec. 
15. The soloists were Mrs. George H. Gould, 
Miss Laura Johnston, Mr. Holmes Cowper, and 
Mr. Sydney P. Biden. 

A lecture with musical illustrations on Handel 
and old *' English Composers" was given at Kim- 
ball Hall, Saturday afternoon, Dec. 17, by the 
American Conservatory. Messrs. J. J. Hallstaedt^ 
William Eis, William H. Thompson, J. N. Par- 
sons, Miss Louise Blish, Una Howell, and others 
taking part. 

As announced in the slips of paper distributed 
among the attendants upon the Chicago orchestra 
'concert, the Chicago committee which is acting on 
behalf of the Brahms Monument association of 
Vienna is preparing to receive subscriptions in 
accordance with the suggestions and plans of the 
Brahms admirers of Europe. The monument asso- 
ciation, it will be recalled, desired that the memorial 
in Vienna should be an international recognition of 
Brahms' genius, and appointed Theodore Thomas 
as its representative in Chicago. Mr. Thomas 
decided not to attempt to secure the funds by means 
of a benefit concert, but to leave it to Brahms lovers 
to contribute outright. A committee has been ap- 
pointed to arrange-for the receipt of such contribu- 
tions. 

A musicale was given at the studio of Mr. 
Frank T. Baird the afternoon of Dec. loth. A 
number of excellent voices were heard. The 
vocalization of the pupils reflected most creditably 
upon their teacher. 

Mrs. Frances Carey-Libbe the contralto, has 
been engaged to sing in the ''Messiah" at Engle- 
wood, Dec. 27th, and at a recital in Steinway Hall, 
Jan. 19th. 

Mr. Edwin C. Rowden's singing at the 
Matheon Club musicale, Dec. 3rd, won him a host 
of friends. The young baritone was lionized and 
song after song was requested by the large circle of 
newly formed admirers. It is needless to say an 
engagement for a future concert was made. 

Mrs. Luella Clark Emery's Class musicale, 
Tuesday evening, Nov. 29th, was a pronounced 
success. The pupils acquitted themselves creditably 
and the audience profuse in its praises of their 
admirable work. 

At the Auditorium the evening of the 15th, 
Miss Maude Kelly sang ''Lisa's Dream" from 
Lohengrin. Her interpretation was generously 
received and the promising soprano was the recip- 
ient of a double encore. 

At the Armour Institute Otto Pf efferkorn- is 
giving a series of piano recitals that commend 
themselves to all admirers of musical art. The 
program for the last concerts are 

FOURTH RECITAL 

Friday, January 20th, 8:00 P. M. 

Mendelssohn-Liszt-" WeddingMarch" and '* Sprites' 



Dance"" (from liiusic to "Midsummer Night's 

Dream"). 
P. Tschaikowsky — Romanza, F minor, op. 5. 
Wagner-Bras^in — ^"Feuerzauber" (Magic Fire 

Music from Die Walkure). 
Frederic Chopin — Marche Funebre. 
Otto Pf efferkorn— (a) ''Greeting" (Album Leaf), 
(b) Tarantelle, B minor. 

FIFTH RECITAL 

Friday, February 17th, 8:00 P. M. 

L.van Beethoven — Sonata ('' Appassionata") op. 57. 

Frederic Chopin — Nocturne, D flat major, op. 27. 

Leopold Godowsky — ^''Une nuit de Printemps" 

from (''Twilight Thoughts" series). 
Anton Rubinstein — Staccato Etude. 
Gounod-Liszt — Valse, from ''Faust." 

SIXTH RECITAL 

Friday, March 17th, 8 P. M. 

P. Tschaikowskv — Theme and variations, op. 19, 

No. 6. 
Robert Schumann — Phantasie, op. 17. 
Adolf Henselt — ^Study, F sharp major. 
Schubert-Liszt — "Hark, hark, the Lark." 
Otto Pfefferkorn— (a) "Sesame" (Album Leaf). 

(b) "Asphodel." 

(c) Valse caprice, E major. 
Mili Balakirew — "Islamey" (Oriental Fantasy). 

Mr. Henry Eamt^s, the pianist, is enjoying a 
most prosperous season and what's better still, is 
receiving that generous reception one of his artistic 
ability should always be accorded. Wherever he 
has yet appeared the press and public alike have 
been enthusiastic in their praise. Mr. Eames ap- 
peared in recital the past month at Lincoln, Wymore 
and other cities in Nebraska, and will be heard in 
Cedar Rapids, Mich. Dec. 21st; in Chicago, Dec. 
22nd, and Dec. 27th, with the Spiering Quartet. 

Mr. Geo. Hamlin, the well-known tenor whose 
Strauss program created so favorable an impression 
in an artistic sense and incidently proved to be the 
banner concert as well financially, has received a 
letter from Herr Strauss, highly complimentary 
indeed. We are proud of this because Mr. Hamlin 
is worthy and because it is a recognition by this 
European composer that the Great West possesses 
musical talent that is worthy of commanding his 
attention. 

The Arey Conservatory gave a pupils' recital 
in Steinway Hall, Nov. 30, to a large and appreci- 
ative audience. The pupils of Miss Danken dis- 
playing excellent work in their reading. They 
were Misses Helene Heyliger, Vivian Barmore and 
Mildred Walters. Mme. Weiss, who is the head of 
the piano department, proved herself an excellent 
teacher, and special mention deserves her pupil, 
Lucille Fitzgerald ; the others were : Mabel and 
Grace Kantzler, Mamie Ring, a pupil of Mrs. 
Homer Ring, also played admirably Well. Miss 
Ella O'Neil and Elizabeth Israel sang a duet by 
Schlesinger. Mr. Alexander Lehman, the violinist 
and teacher, deserves recognition. His pupil, 
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George Corey, played *' Scene de Ballet," by De 
Beriot. His playing was good and the interpreta- 
tion of this beautiful solo was certainly artistic, and 
no doubt this boy will become a line player under 
his teacher, for Mr. Lehman's method in teaching 
is certainly second to none in the city. He is a 
hard and a conscientious worker as proven by his 
other pupils. 

The Arey Conservatory under the direction of 
Miss Helen Dankin is rapidly becoming recognized 
as a leading institution. 

Mr. Charles A. Ellis makes official announce- 
ment of a grand opera season in Chicago, under 
his direction, at the Auditorium, beginning on 
Mondav evening, Feb. 13, continuing for two 
weeks, and including twelve performances. 

In addition to presenting the name of Melba 
. the following additional singers of his company will 
be heard : 

Mesdames Gadski, De Lusan, Olitzka, To- 
ronta, Mattfeld and Van Cauteren. 

Tenors — Messrs. Kraus, Bonnard, Pandolfini, 
Rissling, Van Hoose, Del Sol and Alvarez. 

Baritones and Bassos — Messrs. Bensande, 
Stehmann, Boudouresque, De Vries, Rains, 
Viviani, Rosa and Stury. 

Conductors — Mr. Walter Damrosch, Sig. 
Armando Seppilli and Herr Fried. 

The instrumental settings of the operas will be 
furnished by the New York Symphony Orchestra, 
which is the regular orchestra of the Ellis opera 
company. There will be a large chorus and ballet, 
and the stage will be under the direction of Mr. 
William Parry, who for years was the chief stage 
manager and producer of operas at the Metropolitan 
Opera-House, and Mr. George Egener. 

The repertoire will be selected from the fol- 
lowing ope?as: '"Aida," *' Barber of Seville," 
' ' Carmen, " * * Cavalleria Rusticana, " * ' Die Meister- 
singer," '* Faust," "Fidelio," ''Flying Dutch- 
man," "I Pagliacci," 'Tris," '"La Boheme," 
"Les Huguenots," ''Lohengrin," ''Lucia," ''La 
Fille du Regiment," "Marriage of Figaro," 
"Manon," "Martha," "Mignon," ''Rcmeo et 
Juliette," "Rigoletto," "Tannhauser," "Travia- 
ta," '^Tristan und Isolde," '^Die Walkure,!' 
"Siegfried," "Die Gotterdammerung." 

The Cornell Glee, Banjo and Mandolin clubs 
will give their annual concert at Central Music 
Hall on Friday, Dec. 30. The tickets will be 
offered to Cornell alumni a week before they are 
put on public sale. Several new pieces of vocal 
and instrumental music have been written for the 
clubs this year. Forty-tive men compose the 
organization. The leader of the Glee club is J. H. 
Wynne, the leader of the Mandolin club W. O. 
Morgan, and the leader of the Banjo club W. B. 
Stanford. The latter was a member of the 'varsity 
crew which last year defeated Yale and Harvard. 

Miss Ella Dahl of the Chicago Conservatory 
faculty gave a piano recital on Tuesday evening in 
Auditorium Recital Hall. 



The Auburn Park Musical union, a new choral 
society organized last October, held its first concert 
on Tuesday evening at the Methodist Episcopal 
Church, Harvard avenue and Seventy-fifth street. 

The Sherwood club met at the Sherwood 
Piano School, Steinway Hall, on Tuesday even- 
ing. The program was given by members of the 
club, Miss Vivian Nadine, soprano, and Mr. 
Sherwood also took part. 

''The Messiah" was given on Tuesday even- 
ing at the Ravenswood Congregational Church, 
with Miss Jenny Osborn, soprano ; Mrs. Ella Pear- 
son Kirkham, contralto ; Mr. Henry F. Stow, 
tenor : and' Mr. Charles W. Clark, bass, with an 
orchestra of tw^enty-iive, Professor P. C. Lutkin, 
musical director. 

The Spiering Quartet announces its third Chi- 
cago concert, to take place on Tuesday evening, 
Dec. 27. The quartet will be assisted by Miss 
Emily A. Davison, soprano, of Louisville, Ky., 
and Mr. Henry Fames, pianist, at present in Lin- 
coln, Neb. Miss Davison will sing the Christmas 
songs, by Peter Cornelius, which are so rarely 
given. The Chicago concerts, far from being as 
financially successful as they should be, are, how- 
ever, greatly improved as regards attendance and 
appreciation. 

The Chicago Festival Orchestra of forty-five 
artists, under the direction of Theodore B. Spier- 
ing, appeared the last week in leading cities through 
Ohio and Michigan, and everywhere was well re- 
ceived. The orchestra is under the management 
of Bernhard Ulrich, and hence closely identified 
with Chicago Conservatory interests. In January 
the orchestra goes east again and appears in con- 
certs w^ith leading choral societies. After that a 
concert in Chicago with well-known soloists is a 
probability, and then an extensive Western tour. 

The Evanston Musical club, directed by Mr, 
P. C. Lutkin, gave its first concert of this, its fifth 
season, at the First Methodist Episcopal Church, 
Tuesday evening, Dec. 13, when the annual pro- 
duction of Handel's "Messiah" was given, with a 
chorus of 150 voices, an orchestra of thirty pieces, 
wdth Mr. Curtis A. Barry at the organ, and the fol- 
lowing artists in the solo roles : Miss Jennie 
Osborn, soprano ; Mrs.' Sue Harrington Furbeck, 
contralto ; Mr. Holmes Cowper, tenor ; and Mr. 
Charles W. Clark, basso. This year the chorus 
numbers a greater number of voices and of the 
better quality, than ever before. 

Henry Krehbiel, a leading musical critic of 
New York, recently wrote the following of the 
Spiering quartet, a Chicago organization which is 
doing much to uphold the fame of Chicago as a 
musical center of the first rank : 

"Mr. Spiering and his associates won praise at 
their visit here last season for the earnestness, 
intelligence and good musicianship of their playing, 
and at their concert in Mendelssohn hall last night 
deepened and strengthened the esteem which they 
had put to their credit then. They showed them^ 
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selves to be serious and accomplished musicians of 
high attainment and high ideals — a qualification 
that will be all the more heartily accorded them on 
account of the noteworthy advancement in the finer 
qualities of their work that they displayed. They 
are working on right lines in the effort to impart a 
higher potency in all the matters that work for 
vitality and pregnant expressiveness to their playing 
rather than to gain solely smoothness of utterance, 
though they have also enriched and deepened the 
tonal quality of their performance." 

A lecture on ''British song composers," by 
William Armstrong, was given under the auspices 
of the Chicago Musical college in the Recital hall. 
College building, 202 Michigan boulevard, Satur- 
day afternoon. Musical illustrations were splendidly 
rendered by John R. Ortengren, baritone. 

Miss Stella La Zelle, an advanced pupil of 
Wm. H. Sherwood, played before the Arche Club 
on Friday afternoon, at their Christmas reception 
— Mrs. Mary H. Ford gave a lecture upon Ameri- 
can Poets. 

On Friday evening, Dec. 16, the pupils of 
Miss Mary Shedd gave a concert in Normal Park. 
In addition was the assistance of the following 
talent : Mr. Allen McLean, violinist ; Chas. Green, 
pianist, and Herr Schneiderwirt, as accompanist. 
The singing of Miss Shedd's pupils was excellent 
throughout, showing careful and conscientious 
instruction. Miss Shedd's method is certainly cap- 
able of great possibilities and her work shows for 
itself. The manner in which the baritone of the 



evening, Mr. Jessie Cain, sang shows the height 
of vocal culture, revealing a remarkable ease in his 
high tones which is not often felt by our good 
tenors. The violin selections were well received 
by the audience who insisted on encores both times. 

Chas. W. Green is one of the most promising 
of the younger generation of Chicago's pianists. 
His two numbers were a decided feature of the 
program and his rendition of Chopin's waltz and 
Liszt's Rigoletto were highly artistic. His tech- 
nique is quite masterly and the ease with which he 
executes the difficulties of Liszt surprised the 
audience. Besides technique, his playing exhibits 
intellectual conception and taste which makes his 
^ playing doubly musical. Mr. Green is a successful 
pianist, having an engagement as soloist at the 
Oakland club, Dec. 19, and two dates during holi- 
day week. 

The Luther League Chorus, under the direc- 
tion of A. Alfred Holmes, gave their first concert 
of the season last Saturday night, Dec. 17, at Stein- 
way Hall. Appearing as soloists for the evening 
were : Mme. Ragma Linne, soprano ; Mr. Holmes 
Cowper, tenor; Mr. Edw. Chas. Rowden, bass. 
The program was given in two parts, the first con- 
sisting of four miscellaneous selections, each being 
of special merit. The second part was ''The 
daughter of Jairus," John Stainer's musical setting 
of the narrative from the Holy Gospels of S. S. 
Mathew, Mark and Luke. The work of the chorus 
was admirable, reflecting great credit upon the con- 
ductor, Mr. Holmes, who is a musician and instruc- 
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Complete Repertoire tn 
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tor of recognized ability. Great credit is due to the 
soloists, Mme. Linne and Messrs. Cowper and 
Rowden, for the success of the concert. Among 
the numbers especially deserving of praise were the 
tenor solo '^My Hope is in the Everlasting" and 
the tenor and soprano duet '*Love Divine." 

And justly deserving was the singing of Edw. 
Chas. Rowden, who sang the bass solos. His 
singing of "My daughter lieth at the point of 
death" and "My little daughter even now is dead," 
was heartily applauded. The accompanying was 
that of a complete orchestra, and organ which was 
presided at by Mr. Astenius, a former organist of 
Chicago. His organ solo was a bit of pleasing 
variety to the program and was well played. The 
concert was a musical success, the audience being 
small and the league and its able conductor, Mr. 
Holmes, can certainly feel flattered at the excellent 
work of the evening. 

Miss Mary Shedd has as her assistants in her 
vocal school the following competent teachers and 
singers: Miss Ernestine A. Cotton, Miss. Jennie 
McCauley, Charles H. Porter, tenor, and Mr. 
Holmes, baritone. 



The Grand Opera Faust will be given by the 
Chicago Conservatory of Music in June, at the Au- 
ditorium. The debutante will be Mrs. Fred 
Partridge, a pupil of Signor Marescalchi. 



PACIFIC COAST LIMITED. 

To California in three short days via last 
winter's route of Sunset Limited. No high alti- 
tudes ; no snow blockades ; sunshine and comfort 
all the way from Chicago and St. Louis to Los 
Angeles and San Francisco. Write for lowest rates 
and illustrated pamphlet, giving complete particu- 
lars, to James Charlton, General Passenger Agent, 
Chicago & Alton Railroad, Chicago, Illinois. 



PACIFIC COAST LIMITED. 

No extra fare for passage on this the finest 
three-day limited train from Chicago and St. Louis 
to California. Connects with steamers for the Ha- 
waiian and Philippine Islands, China, Japan and 
Australia. Write for lowest rates and illustrated 
pamphlet, giving complete particulars, to James 
Charlton, General Passenger Agent, Chicago & 
Alton Railroad, Chicago, Illinois. 
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The Music Critic for the Chicago Tribune is 
said to be a line golf phiver and in this, and per- 
haps in many other ways, may be a very learned 
man. When, however, he cannot distinguish a 
basso from a tenor, and in other ways exhibits his 
absolute ignorance of music and goes out of his way 
to abuse two of the greatest musicians and virtuosos 
we have in this city, it is quite time to enter a pro- 
test and demand that the proprietors of the paper in 
question either let music severely alone or employ 
a competent person. 

The fact is that since Frederick Grant Gleason 
resigned this position there has never been an 
honest or c[ualified critic employed. 

WITH THE MUSICAL CRITIC. 

On Tuesday, Dec. 6, at Studebaker Hall, a 
concert was given by the professors of the Chicago 
Musical College faculty, which it is safe to say has 
seldom been equalled, either as to the importance 
of the works or the finish of the performance by 
any college in the country. The one concerto for 
violin, v;ritten by Tschaikowsky, was played by 
Bernard Listemann in a magnificent manner. The 
composition is what is known among musicians as 
"ungrateful," that is, good musically, but uncom- 
fortably ill-adapted to the instrument. Judged 
from a musical point of view, it is a great work in 
the totality of its impression, rather than in the 
special charm of details. Mr. Listemaon has a 
noble and commanding position in the art world and 
his regal control of the resources of his instrument 
was distinctly apparent to all who know anything 
of high art music and of violin performance. 
Chopins beautiful F Minor concerto, received an 
intelligent and brilliant reading at the hands of that 
eminent pianist, Hans Von Schiller. The some- 
what feeble ending of the work was re-inforced by 
re-setting, in part due to Richard Burmeister, and 
in part to Von Schiller himself. Another concerto 
which wa« an interesting novelty, was the Andante 



and Finale from a concerto for organ with orchestra 
accompaniment composed by Rheinberger and 
played by Dr. Louis Falk. He, like the. other 
artists, fully justified his great reputation. The 
orchestra, directed by P'elix Borovvski, was of good 
material and well handled. A very acceptable 
baritone solo was given by the vocalist, Mr. John 
R. Ortengren. The original composition by Mr. 
Borowski, which closed the program, showed 
thorough scholarship in orchestral writing. Taken 
all in all, though I have listened to the concerto of 
colleges, great and small, students and professors, 
for a score of years. I cannot recall the time when I 
was better pleased. 

After more than a month of suspension, con- 
certs of the Chicago Orchestra were resumed on the 
9th of December. The symphony chosen was 
Beethoven's immortally beauiful Fifth, the sym- 
phony which defies competition. Though nearly a 
hundred years old and composed when the orchestra 
was in its youth as an art form, this matchless 
symphony still holds its place on the programs of 
the world. The orchestra has rid itself of that 
roughness and coarseness which was apparent in 
the opening programs this season and was in superb 
condition. The soloist on this occasion was the 
world-renowned pianist, Rosenthal. He gave us 
Liszt's wonderfully beautiful and masterly, if a 
little too familiar, K Flat concerto. Such a technic 
for tone and distinctness, as is possessed by Mr. 
Rosenthal must strike the piano-playing world 
dumb with amazement, but sentiment, heart, 
poetry, in a word all that ethereal atmosphere 
which gives immortal beauty to music is nearly, if 
not entirely wanting. It is a little premature to 
pronounce opinions ex-cathedra from the perform- 
ance of one composition, but this is mv present 
impression. In reply to persistent recalls, Mr. 
Rosenthal played a Fantasy upon themes from 
Strauss, composed by himself. It was one of those 
pieces of tour de force which bewilder us with their 
triumph over seeming impossibilities. I asked Mr. 
Rosenthal what the piece was, he said "vou write 
for the papers, don't you?" I replied "yes," upon 
occasion. He then said with a sarcastic laugh, 
*'It was one of Beethoven's last sonatas," this was, 
of course, intended as a joke, but the implied sneer 
at the ignorance of American musical critics, while 
unfortunately justified by some of the daily papers, 
was not especially becoming to one of that swarm 
of foreign pests who come over here to steal their 
living from local artists, then return to make gibes 
of the ''American fools." At the second concert, 
Mr. Thomas gave the second symphony of Schu- 
mann in C Major and the second suite of Bach in 
B Minor. The flute solo in the suite was exquisitely 
played by Mr. Quensil of the orchestra and received 
a well merited encore. 

On the evening of Friday, the 9th, at Stude- 
baker Hall, th^ young pianist, Leopold. Godowsky, 
who is just now riding on the fop wave of popular- 
ity and prosperity, gave a notable piano-solo 
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program. It was a long series of difficult works, 
among which were Schumann's Carnivale for a 
beginning, with the Brahms-Paganini variations in 
the middle and the Liszt-Wagner arrangement of 
the Tannhauser Overture to close with, Mr. 
Godowsky is a great master and his finger technic 
is marvelous. The most remarkable thing a,bout 
his performance, however, is the sensitive balance 
and fine gradation of his middle voids. His com- 
positions were clever bits of construction, showing 
deep knowledge of the key-board. 

At the same hall, six days later, Wm. H. 
Sherwood, our distinguished American pianist, 
gave also a program of piano solos, gigantic in its 
proportions. Anything . like a complete, detailed 
examination or critical estimate of all that the -work 
contained would transcend my space, but as for 
general impressions, I would say tirst, that Mr. 
Sherwood developes from the piano a magnificent 
tone, at once full and sweet. He has great ability 
in modifying the quality of the sound ; second, his 
endurance, strength and speed appear equal to all 
demands. In the third place, his readings and 
comprehension of the music in hand are so masterly 
as to put him easily in the small company of great 
pianists, not only for America but for the world. 

At Steinway Hall on the 13th, the tenor, Mr. 
Wm. Wegener, assisted by the pianist, Carl Wolf- 
sohn, gave a most interesting and varied program 
of German songs. Mr. Wegener has a true tenor 
voice of great beauty and is especially successful in 
producing the mezzo voce. 

On the 6th the violinist. Earl Drake, at Kimbal 
Hall, assisted by the pianist, Emil Liebling and 
others, gave a notable concert. Among other 
things he brought out, for the first time in America, 
the third concerto, D minor, by Bruch. I regret 
not having heard the concert, but it came the night 
of the Chicago College Faculty Concert which 
brought out three concertos. The reports which I 
received of Mr. Drake's playing, however, were 
highly favorable. J. S. Van Cleve. 

Monday evening, Dec. 19th, the Apollo Club 
inaugurated its twenty-seventh season with a new 
leader at the conductor's stand. The Auditorium 
usually has its seating capacity tested upon the 
occasion of this club's Christmas performance "of 
the Messiah," but unfortunately this concert was an 
exception as was noticeable in the many vacant 
boxes and a glance over the parquet. Of Mr. 
Tomlin's successor, Mr. Wild, there seems a lack 
of proper control of his forces occasionally, particu- 
larly the orchestra and incidentally the chorus. An 
evidence of refusal to yield to the influence of the 
conductor was apparent throughout the perform- 
ance. Whether it is his wanting of personality or 
magnetism is a problem which future concerts will 
solve. The chorus did good work under the cir- 
cumstances .and a familiarizing with the conductor's 
ideas will, perhaps, in the future bring forth better 
work. 



The soloists engaged with one or two excep- 
tions were admirable. Mr. Whitney Mockridge 
appeared in this city for the tirst time since his visit 
abroad. His treatment of the tenor part was 
excellent, but one expects an oratorio singer to have 
something more than a light tenor, even though his 
work may be gracefully done. Mrs. Katherine 
Fisk, the contralto, has been singing in this vicinity 
for so many years that it brings quite forcibly to 
one's mind the question, *'Why don't you give 
some one else a chance?" Mrs. Fisk has been 
singing so long and so often that dear '*01d Father 
Time" has made great inroads upon her vocal 
organs, so much so, that it has lost all its sympathy 
and is exceedingly dry, suggesting quite plainly the 
passe singer. Mr. Frank King Clark, the bass, 
added materially to his reputation by "his highly 
artistic singing of ''Why do the Nations rage ?" 
Mrs. Genevieve Clark Wilson, sang the soprano 
part perfectly. Her singing was magnificent and 
characterized by an earnestness and intelligence 
that has won for her the reputation she so widely 
enjoys as an oratorio singer. Rarely has any singer 
created such an impression. Her lovely voice and 
beautifully interpreted numbers won her auditors. 
That the club was wise in at least concluding to 
give this, Chicago's favorite soprano, an oppor- 
tunity to sing with them, bore ample verification in 
the vs'ealth of applause greeting her renditions. 
The organ was ably presided over by the well 
known organist, Mr. W. Middleschulte. 

Wednesday evening, December 21st, the 
oratorio was repeated. Miss Sara Anderson and 
Evan Williams being indisposed, Mrs. Wilson and 
Mr. Mockridge repeated the soprano and tenor 
parts which they sang the previous Monday even- 
ing. Mrs. Wilson's singing on this evening again 
captivated her audience. Miss Clary did well as 
contralto soloist and also did Mr. Whitney, the bass. 

AMONG THE CHOIR. LOFTS. 

These columns have always been devoted to 
the interests of the choir singing aspirant, and a 
cleansing of the profession, from that ''element" 
whose sole object was to prey upon them, simply 
for the money that could be bled from them. This 
"element" guarantees you nothing for the money 
asked, and know, when making the proposition, of 
demanding this or that amount booking or registra- 
tion fee, that no chance is given you, whatever, of 
receiving a legitimate and honest recompensation, as 
dozens oi persons can testify, who have been bilked 
Dy this "element" in the past. 

There are honest managers, and musical 
agencies, that make an effort, even if not always 
successful to secure for their clients a choir posi- 
tion, or concert engagement. Do they charge a 
booking fee? No. An honest manager, or agency 
wants no monetary remuneration unless it hafe 
rewarded you with a concert engagement, or choir 
position. Then why pay money to have your name 
registered upon so-called books, when you know as. 
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well as the bandit that receives your money, that 
no choir position is vacant or liable to be for six 
months to come. Is it not robbery ? Certainly. 

These booking agencies have always been 
short-lived because the majority of musicians have 
heeded my advice. The minority finding to their 
sorrow, that the glib-tongued individual, to whom 
they were so charitably disposed was $5.00 in, and 
they $5.00 out, as his promises so profuse were 
never fulfilled. Regarding church positions, no 
agency, manager or anyone else, can guarantee you 
one unless it be the church committee itself. Then 
why pay $5.00, or any amount to have your name 
registered upon a manager's books? No church 
committee in Chicago or any other city, will agree 
to take a singer recommended by any agent or 
manager. • Why then allow them to tell you, by 
depositing this fee you obtain their good will and 
that they will interest thmselves in you. Robbery, 
in plain English, is their game. They know there 
is no vacancy when they accept your money. They 
know you will never have ''value received" thereof 
from them. 

If you are foolish enough to part so easily with 
your money without ''value received" you are the 
man or woman he is looking for, as he cares noth- 
ing about ''the value received," it is the $5*^*^ ^^ 
is after. Everyone knows the organist, or singer, 
deserving a position must submit to a public com- 
petition before the church committee, the applicants 
being of all grades, from amateur to professional. 
Then why pay anyone a booking fee to keep you 
posted of a vacancy when you may be enlightened 
within fifteen minutes by inquiring at this office, or 
any music store, and that free of charge. Your 
registration fee gives you no better opportunity of 
obtaining the much coveted choir position than an 
outsider. 

Speaking of these fake agencies (?) reminds 
me that hardly has Chicago been rid of one then up 
pops another. This time he is from New York 
and chuck full of New York (?) methods. He, 
like his predecessors, is glib of tongue, flashily 
dressed and a veritable and blatant braggart in 
conversation. He has introduced himself in several 
studios, exhibiting an unlimited amount of gall and 
confidentially tells his auditors that Chicago singers 
possess mediocre voices. As a prevaricator he is 
without equal. Here are some of the yarns he 
spins. "Why, say old man, I for years have been 
the leading tenor of the swellest church on Fifth 
Avenue in New York, and what's more been 
getting $900 a year. See: Why Hamlin can't 
sing tenor.- If he was ter come to my town he'd 
get roasted. I kin sing all around him miself. See : 
I'll get the best church job in this city." 

If this choir manager, etc., held such a high 
position why was he not retained ? Well, I suppose 
the church committee spoke as loud as he did, and 
of course, being in authority they were masters of 
the situation. Good thing, too, for this great ( ?) 



New Yorker ( ?) sings upon a parity with the aver- 
age Chicago pupil. 

Again he is heard. "Do I know Corrigan ? 
(He refers to Archbishop Corrigan.) Certainly, I 
sang for him, and old man Corrigan jumps up and 
pats me on de shoulder- and says: Good! Sainty, 
old boy, good !" 

This is a clincher that this man St. Encken 
digresses from truthful paths. The Archbishop 
never commits such an act of overt indecorum. 
The irreverance with which he speaks of his grace 
gives one an inkling as to whether this manager ( ?), 
St. Encken, is a gentleman or a-w^hat. 

His actions certainly bespeak his business 
methods and are aptly quoted in his utterance, ''I 
am here for de dough," (he means money ). In 
this instance he speaks truthfully as a visit to his 
office verified. Applicants apply, ask for positions 
and are greeted with "Well, I want to hear you 
sing. What ! Your accompanist not with you ? 
(Touch No. I. ) Well, I have one right here and 
her charges are only 25 cents. To play for you, 
you know." "Is there any other expense?" was 
asked. (Touch No. 2.) ''Certainly, I ask all 
you boys and girls $5.00 for a booking or registra- 
tion fee, for my trouble. What trouble ? Why of 
keeping my office, of course. Give you a guarantee 
that we will get you a position, certainly not. " 
"Any other expense, if a position is obtained?" 
was asked. (Touch No. 3.) ''Yes, a percentage 
on your salary every month." It is needless to say 
he did not get that young lady's $5.00, — and a 
quarter. He seemed outwitted for once, as the lady 
convinced him of the nonsense of her paying any 
money for a ''tip" on a vacancy, when no guaran- 
tee is given for a position. The lady told him she 
could get a hearing at any church if there was a 
vacancy, without paying an agent $5.00, to send 
her there. 

A poor young girl was the next visitor. She 
said she was still a pupil, but her teacher thought 
her capable of filling a church position. Her resi- 
dence was given as La Grange, and had no choir 
experience whatever. Nevertheless I am told this 
manager fell down with a swoop upon his visitor — 
for the $5.00. Does this look like legitimate busi- 
ness? That-money, no matter how obtained, is the 
sole reason of the establishing of this agency, is 
again cited in the following fabrication : When 
this manager noted a prospective victim, (and 
$5.00) was slipping from his fingers. "Well, I tell 
you, you ought to register, and confidentially I will 
tell you that I have been commissioned to secure a 
soprano for the 2nd Pres. Church, by Mr. 
McCarrell. " Manager ( ?) St. Encken (or Stencken 
as he was known) of the Thomas Musical Agency 
and Choir Exchange, knew he was uttering a false- 
hood when he made such a statement. Mr. 
McCarrell never had a conversation with him. His 
lying in this case benefitted him naught, as the lady 
was thoroughly impressed that a confidence game 
was afoot and hastily bid him a good or bad day. 
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I am told this method of doing business has 
run its race in New York and St. Louis, thus the 
establishing of a branch ( ?) in this city. At an 
intelligence office, you pay a booking fee and are 
given a position, (with no competitors in the field 
against you). Your business with them terminates 
then and there, they do not ask you for a percent- 
age of your salary. 

There remains one consolation though, such 
musical agencies, like their predecessors are always 
short lived. The musical people of this age will 
not tolerate such methods. There is no need of 
their becoming slaves by placing themselves in 
bondage to such an element. Saint Encken had 
better resume his duties as typewriter or work for 
his money honestly. As to his partner (?), Mr. 
Thomas, in New York, I suggest that he conduct 
his agency in an honest manner, and like other 
agencies, be content with a commission or percent- 
age for his services when rendered, and not before. 

I also suggest to Mr. Thomas that he enlighten 
St. Louisaris as to the whereabouts of his agent in 
that city who started a choir agency ''in connection 
with Thomas and Fellows of New York." Dozens 
of persons in that city are anxiously awaiting the 
fulfillment of promises or the return of booking 
fees. From indications a great "haul" was made 
and then as usual, a sudden and mysterious disap- 
pearance. Beware, musicians, that you, like your 
coilferes in St. Louis shall not awaken some bright 
morning gazing on distant shores, longing for your 
booking fee and the innumerable promises that, like 
the ship, never returned. 

That New York agent's methods of business 
are at variance with western ideas may be gleaned 
from the following clipping which appeared in the 
Journal of Dec. 21. We advise the Thomas 
Agency to read it carefully. 

''Several score of breathless men running 
north in La Salle street this morning in pursuit of 
an individual whom they called "fake" and "con 
man," created considerable excitement between 
Madison and Washington streets. There was an 
occasional reference to lynching, and was probably 
intended as a jest, but which the crowds who 
watched the chase heard and failed to understand in 
that way. 

The man who was pursued was R. H. Nichols, 
the proprietor of an employment agency recently 
opened at La Salle and Madison streets. The pur- 
suers were some of the 500 men who called at the 
office this morning and were told that they were 
too late. Some of them declared that Nichols had 
asked them for a dollar, and a few gave him that 
amount as a deposit. 

The impression that they were being gulled 
spread among the angry men and they made a sud- 
den demonstration against the inmate of the office. 
He was assailed with .all sorts of names. Nichols 
closed the door and then shut the transom. Some 
leaders of the mob tied a noose of rope to the door- 
knob. They also pasted a placard on the glass 



door which bore the following inscription : 
( I am a con man. ) 

•| I want your money. > 

( Nichols. )- 

The crowds in the corridors of the building 
became so noisy and so great that they were finally 
ordered to disperse. The men then went below 
and waited about the entrance of the building for 
the appearance of Nichols. He came down an 
elevator and went out the door. When the crowd 
began to follow him toward Washington street and 
broke into a run, Nichols turned about and sought 
shelter in the building again. 

During the morning he collected money from 
several people. 

"When 1 found out about him," said one 
indignant woman, "I went right back and told him 
I wanted my dollar back, and that he could give 
the job he promises me to some other person. He 
gave it back." 

The visitors who came late in the morning 
were told that all the men required were secured. 
Some of the women, however, were promised jobs, 
and a deposit of $1 was taken from these. 

Nichols is said to have operated his employ- 
ment scheme in other buildings. He sublet the 
office he occupies, the agents of the building not 
knowing of his presence there until the complaints 
were made by the mob this morning." 

The Trustees of the First Baptist Church of 
Chicago, on account of financial reasons have 
decided to abandon their Quartet Choir, and adopt 
the Chorus system, under leadership of Mr. D. A. 
Clippenger. We fail to see the w^isdom of this 
change, in a church, where for the past eight years 
the musical service has been thoroughly artistic and 
devotional. We are not in position to criticise, but 
it seems a pity that some sacrifice could not have 
been made to sustain an organization that has been 
so helpful to this church. The magnificent organ 
still remains in the hands of Mr. C. A. Havens, 
who has completed 31 years of service in the 
largest churches of Chicago, and whose composi- 
tions of Sacred Music are used by almost every 
choir of importance in this country. 

The Bohemian. 

NEW YORK GOSSIP. 

Mr. Grau is not having the best of luck in New 
York. The climate, so generally abused in a 
wholesale manner in Chicago, has proved more 
fatal in this city. Mme. Eames, who saved the 
opera season here, has been indisposed and "The 
Marriage of Figaro" had to be postponed. Mr. 
Van Dyck is under the weather and Mr. Dippel has 
been singing Tannhauser and Siegmund. Jean de 
Reske has sailed, so that the absence of Eames and 
Van Dyck for even a short period is a great calam- 
ity. Mr. Bispham was reported to be ill in Phila- 
delphia, but he seems to have been well enough to 
go to Boston for a song recital, and there are signs 
of favoritism on the part of Mr. Grau in this 
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respect, for since Van Rooy joined the company 
and Albers came to the front there is little left for 
Mr. Bispham. Mr. Grau has his troubles, both in 
this city and London, where, according to himself, 
the owner of Covent Garden Theater has treated 
him so badly that he has been forced to resign his 
position as impresario. The probabilities are that 
Mr. Grau and his backers will go to Drury Lane 
instead. 

The dates of the performances of ''Der Ring 
des Nibelungen," to be given at the Metropolitan 
Opera House, were announced last week. Two 
performances of the cycle will be given, one in the 
afternoon and one at night. ''Das Rheingold" will 
be sung on Thursday evening, Jan. 12, and on 
Tuesday- afternoon, Feb. 7. The evening per- 
formance will commence at 8 130 o'clock and finish 
at II ; the afternoon performance will commence at 
2 130 o'clock and finish at 5. The second opera of 
the cycle ''Die Walkure" will be sung on Tuesday 
evening at 7 and close at 11:45 on Jan. 17. The 
afternoon performance which will be given on 
Feb. 9, will commence at i o'clock and end at 
5:15. "Siegfried" will be sung on Tuesday, Jan. 
19. The performance will begin at 7 and conclude 
at 11:5^* The afternoon performance will com- 
mence at I o'clock and conclude at 5:50. '*Gotter- 
dammerung" will commence at the evening per- 
formance on Jan. 24, at 6:45 and end at 11 145. It 
will be sung on Thursday afternoon, Feb. 16. The 
curtain will rise at 12 .-45 and fall for the last time 
at 5 -45- New scenery and costumes are promised, 
with the best Wagnerian singers in the company. 

The Opera club, which is in its third year, is 
in a flourishing condition. The membership has 
doubled in number, even in face of the fact that the 
dues have been increased to $125 for the season of 
seventeen weeks. The membership now numbers 
sixty-five and promises to be increased to eighty. 
The club enjoyed an improved location this 
season. A space equal to the width of one box has 
been cut off from the inner end of the omnibus box 
and as a recompense the club is to have several 
additional front seats. Last year the seats nearest 
the stage were practically useless. This year there 
is not to be an undesirable seat in the entire box. 
The members of the club have been unjustly called 
"women-haters." The wives of the members have 
the use of the box at all matinee performances. 
When the brief length of time in which the Opera 
club is in active existence is considered, the organi- 
zation is one of the most expensive clubs in the 
world. The annual dues of a few clubs are $100. 
The dues of the Opera club are $125 for a trifle 
over four months. But when the relative privileges 
of the Opera and other city clubs are considered, 
the Opera club is in reality an economy. Its 
members are music-lovers and make opera tickets 
a part of their annual outlay. If they subscribe to 
the opera they would pay at the rate of $4 a per- 
formance. By becoming members of the Opera 
club they hear all the performances and concerts at 



the rate of about $2 a performance. They have, 
moreover, their own corner, apart from the public, 
and near at hand is a cafe with a private entrance 
from the street. 

Mr. August Hyllestead of Chicago, the soloist 
at the Boston Symphony Orchestra concerts in New 
York, on Dec. 9 and 10, playing Liszt's E flat 
piano concerto. 

The annual concert of the Spiering Quartet of 
Chicago, took place on Tuesday evening, Dec. 6, 
at Mendelssohn Hall. The quartet was enthusias- 
tically received. 

Sig. Tagliapietra, the famous baritone, and the 
daughter of a well known New York family are to 
be married. The engagement of Sig. Tagliapietra 
and Miss Margaret Townsend, the daughter of the 
late John D. Townsend is announced. 

The marriage will take place in January. The 
announcement of the engagement will create sur- 
prise, although Sig. Tagliapietra has been a guest 
at the recent musicales of Mrs. Townsend. To 
marr}' the man she loves, Miss Townsend sacrifices 
half of her fortune. By the terms of her father's 
will his estate was to go to Mrs. Townsend for her 
life and then to the daughter, Margaret, absolutely. 
But should Margaret marry before her mother's 
death half of the fortune was to go to her sister, 
Mrs. Francis Preston Fremont, wife of a son of 
the late General Fremont. 

It has been practically settled that the operatic 
revival which is to be made at the Casino — in 
January, will be *'La Belle Helene," and Lillian 
Russell, Pauline Hall, Thomas Q. Seabrooke, and 
two or three lesser celebrities are to appear in the 
cast. This practically settles Miss Russell's future 
for the present. It is known that only last week 
Manager Proctor offered Miss Russell $25,000 for 
a twelve weeks season on his continuous perform- 
ance circuit, but evidently Miss Russell has decided 
that good old comic opera is still good enough for 
her. 

The big Olympia property at Broadway and 
Forty-fourth and Forty-fifth streets, in which Oscar 
Hammerstein sunk a fortune of $1,000,000, has 
finally been sold. Henry B. Sire, the present 
owner of the Casino and Bijou Theaters, in con- 
junction with his brother, is the purchaser. John 
A. McCall, President of the New York Life Insur- 
^ance Company, which bought the property in under 
foreclosure proceedings, admits that his corporation 
has gotten rid of what promised to be a large white 
elephant. 

Mr. Sire said that he and his brother, purely 
as a real estate speculation, had acquired the prop- 
erty at a cost of rnore, than $1,000,000. He said: 
"It is our purpose and intention to redecorate and 
refurnish the building and begin the work imme- 
diately. As far as lessees are concerned, there are 
none as yet. We are negotiating with several 
managers. Among them are Daniel Frohman for 
the theater. George W, Ledercr for the music, 
and others." 
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May Irwin is a great lover of individuality. 
She entertains a strong dislike for one who is 
always copying the mannerisms of others and 
imitating others' methods. The other day she 
received a short, sweet letter of congratulations 
wrtten in the conventional way as if each word was 
weighed and measured. To her business represen- 
tative, William D. Andreas, she said : 

'TU wager you that this letter was copied 
from some book on ready writing. Just for the fun 
of it go to one of the book stores and see." 

Mr. Andreas immediately dispatched himself 
and within an hour brought back a little handbook 
on '"The Art of Corresponding." Miss Irwin 
glanced over it and found the identical letter. She 
picked up a pen, dipped it, and across the bottom 
of the letter wrote : 

''For answer see top second column, page 214; 
change names ; am busy. 

May Irwin." 



''The Garden City Ladies Quartet," composed 
of the following ladies: Misses Maude Dewey, 
Anna Griewisch, Minnie Courier and Marie Simp- 
son, are meeting great success in their singing. 
The quartet is under the direction of J. H. 
Kowalskijthe well-known vocal instructor and enter- 
tained the Oakland Club in a most pleasing manner. 
The voices possess all the qualities that make a 
tirst-class quartette. 

MR. EDWIN CHARLES ROWDEN. 

Upon the title page of this issue is presented 
an excellent likeness of Mr. Edwin Charles 
Rowden. Though a new man- in the musical field 
he is not entirely unknown as a Basso Eantante of 
more than ordinary ability. Mr. Rowden is an 
ardent admirer of the oratorios and the thoroughness 
of his education in them is evinced in his artistic 
interpretation of the various basso roles of the well 
known oratorios. His voice is rich and sonorous, 
of exceptional range and power and always 
impresses most favorably his auditors. In Mr. 
Rowden this city has most certainly a soloist who 
is, candidly speaking, a credit to its musical ranks. 

Among his numerous engagements the past 
month, which, in each instance, proved unprece- 
dented successes, were Dec. 3, Matheon Club, Dec. 
6, Mrs. Wm. W. Dresden's reception, Dec. 9, 
Hammond, Ind., Dec. 17, Daughter of Jairus, 
Steinway Hall, Chicago, and Dec. 22, Messiah, at 
Onarga, 111. 

SONG. 

Clement B. Shaw. 
Ah ; what hapless step you're taking. 
Lovers, feeling you should part ; 
After nights of weary waking, 
Time will bring you heart to heart ; 
Not cold Fate with her ill-doing, 
Nor the will of heaven above, 
Not the pain your soul's pursuing, 
Would deter you from your love. 



Oft' thine own discordant spirit 
Turns the tide of peace astray, 
And ignores the true heart near it 
For a false one far away ; 
But one day, all eyes unsealing, 
Will life's thousand errors prove. 
And, all grievous wrongs revealing, 
Reunite a severed love. 
Lo ! the gillyflower is blowing, 
The anemone and furze ; 
From the April branchlets growing 
Start the spring-time's messengers ; 
Kisses soft the breeze is bringing 
Through the garden leaves that move ; 
All is smiling, trembling, singing. 
With the harmony of love. 

From the French of Dorchain. 



NOTES FROM ABROAD. 

Among operas mentioned as about to be pro- 
duced on the continent is one by the famous Wag- 
nerian tenor, Herr Vogl, the original Loge in 
"Der Ring des Nibelungen." It is entitled "The 
Stranger," and the libretto is based by the poet, 
Felix Dahn, upon the Edda which deals with Bal- 
dour and the liberation of the earth from darkness 
to light ; or, in other words, the dawn of day. It 
is said to be quite in the Wagnerian manner, and 
will first be produced at the Royal Opera, Munich, 
in April. The production of Mascagni's "Iris" at 
the Teatro Costanzi, Rome, will not take place till 
early next month, while M. Paderewski's much 
talked of Polish opera has been postponed at Dres- 
den indefinitely. 

Herr Siegfried Wagner, the son of the cele- 
brated composer, who is staying at Monte Carlo 
with his mother and sister, will produce his opera, 
"Der Boerentroenter, " at the Munich Opera-House 
about the end of December. The subject of the 
"book" has been taken from "Grimm's Fairy 
Tales" and other sources. Herr Wagner is his 
own librettist. 

Wilheim Kienzi's "Der Evangelimann" was 
performed for the fiftieth time at the Berlin Opera, 
under the direction of the composer, who was re- 
ceived with great enthusiasm. According to the 
Signale this work has been given at 128 theaters. 

It has frequently been stated, and has often been 
denied, that Verdi is engaged upon a new opera. 
According, however, to a Milan paper, which 
claims to be well informed, the veteran composer 
has for some time past, in a desultory way, been 
writing music to a libretto of Bolto's on the subject 
of "King Lear." The opera is not finished, nor is 
it likely to be just yet ; but according to the same 
authority Verdi hopes in the course of the winter to 
give a private performance to his friends of certain 
fragments from it. 

Dr. Dvorak's new opera, based upon a Czech- 
ish legend, will be given at Prague shortly before 
Christmas, but in the national dialect. Another 
opera, bearing the title of "Satanella," composed 



12 



THE MUSICAL CRITIC. 



by Rozkosny, is also, about to be produced at 
Prague ; but it is said to be upon a totally different 
subject from that of the "Satanella" of Balfe, in 
which Louisa Pyne, forty years ago, at Coyent 
Garden delighted the last generation with the pop- 
ular melody of "The Power of Love." Rheinhold 
Hermann's "Wulfram" is about to be produced at 
the Court Theater, Cassel, and young Siegfried 
Wagner's new comic opera is in preparation at 
Munich. 

Maestro Perosi's new oratorio, ''La Resur- 
rezione de Cristo," will be produced for the first 
time probably before the Pope. Musicians who 
have been present at the rehearsals of the oratorio 
pronounce it a great work. It will be publicly 
heard in the Basilica of the Apostles. Perosi is a 
priest. He is only 26 years old. His first oratorio, 
"La Resurrezione de Lazarro " is making a 
triumphal tour of Italy. 

Paderewski's agent informs me that the pianist 
will visit the United States in November, 1899, for 
a four months' tour. Before going to America, 
Paderewski will tour Russia, France, Belgium and 
Germany. After his American tour he intends to 
go to Australia and India. 

Robert Newman has announced his policy, 
whereby he hopes to circumvent the London county 
council, which has stopped the Queen's hall Sunday 
concerts. The Sunday Concert society has been 
formed to give twenty-five concerts. The mem- 
bers subscribe one, two, or three guineas for tickets 
to various positions in the hall. Single tickets will 
be sold at the doors by the society and not by any 
individual. Any profit derived will be sent the 
Prince of Wales' hospital. 

M. Jean de Reszke has replied with refreshing 
candor to the questions addressed to him by a Pari- 
sian journalist. He says that he spends his holidays 
in Poland, in the country with his sister, for that he 
loves his native soil, and his money is invested in 
land there. His favorite amusements are riding, 
shooting and tennis, and his chief hobby is breed- 
ing 2-year-olds for the races at Warsaw. Asked 
whether he is inclined to flirtation, he replies, 
almost regretfully: "Tempi passati :" And 
although he lives a lazy life, he can never get away, 
mentally, from the stage. Also, he confesses that 
he does read the papers, and he prefers to sing 
mystical parts. 

Antonin Dvorack, the composer, is about to 
celebrate his silver wedding. The circumstances 
of his marriage in 1873 were rather romantic. He 
was 31, and was miserably poor, receiving, indeed, 
only a pittance as a member of the band of the 
Bohemian opera-house, Prague. He had been for 
a long time engaged to a girl, and it was agreed 
that they should marry as soon as he could afford to 
keep a wife. Dvorak was composing symphonies 
and chamber works and operas, but they brought 
him neither fame nor money. In 1873, however, 
he was appointed organist at St. Adalbert's church, 
Prague, at a salary of £30 a year, and this income, 



eked out by a little teaching, justified him, as he 
imagined, not only in giving up the orchestra, but 
also in marrying. Two years later the Austrian 
Emperor granted him a pension of £50 a year, 
and he considered himself a man of opulence. 
Giordano's latest opera," Fedora, "was produced 
a fortnight ago in Milan. A correspondent writes of 
it: ''Giordano's music lacks none of the qualities 
that distinguish that of 'Andrea Chenier. ' 'Fedora 
moves with the same breathless, feverish haste, 
with the same absorption on Giordano's part in the 
dramatic exigencies of the text and the dramatic 
purport of the music, with the same theatrical 
instinct, the same effort to characterize the person- 
ages by tones, the same desire to make every bar 
strike home. Giordano's melodic intervention, 
writes a correspondent who heard the opera, is as 
fertile, vigorous and individual as it was in 'Andrea 
Chenier,' but he is even less willing to develop 
and elaborate his melodies unless he is quite sure, 
as in the story of the murder of Vladimir, that the 
dramatic exigencies of the moment demand it. The 
short arioso, the hall mark of the young Italians, is 
usually too long for him. His reliance rather is on 
the poignant phrases, so poignant that the listener 
forgets all else until another equally poignant dis- 
places it. The feverish dialogue in. parts of the 
first and of the third acts mirrors the situation and 
the feelings of the personages, but it is rather 
excited speech charged with the greater emotional 
force by the phrases that accompany it, than music 
in any ordered or synthetic sense. It moves keenly ; 
it accomplishes its purpose ; it shows remarkable 
and almost unerring dramatic instinct in the com- 
poser and his abundant mastery of his resources ; 
but after all it is only telegraphic music, so to say, 
very highly charged with the electricity of emo- 
tions. Giordano cannot stop if he would. His 
dramatic heat drives him forward as he would 
drive his listeners. 

Cincinnati, O. — The symphony concerts are 
progressing in rather a dilatory way at Springer 
Hall. The orchestra under the guidance of Mr. 
Van der Stucken is not covering itself with any 
particular amount of glory this season. The 
strings are very weak and there doesn't seem to 
be any regime at all about the organization. Evan 
William was the soloist at the concert of Dec. 3. 
As a Wagnerian singer, he is a failure ; as was 
evidenced in his interpretation of Lohengrin's 
"Narrative." At the concert of Dec. 17th. Richr 
ard Burmeister was the soloist, his principal 
number, Liszt's "E minor concert" arranged by 
himself, did not give one a very favorable idea of 
the value of foreign artists. On the contrary, an 
illustration was had that in our city are just as good 
pianists that can play piano as well, if not better, 
than Herr Richard Burmeister. If Mr. Van der 
Stucken would consider these matters, the society 
would benefit largely, in both a financial and artistic 
sense ; an object with them, I assure you. 
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I Dreamed Last Night. 



Con devozione. 



CARL BRONSON. Op. 40. No. 2. 
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through the dark - ened watch- es; The same old dream, my love, of you; 
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I dreamed ( sacred trust) you said you loved me- 



I dream'd, awoke and found it sweetly true. 
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Copyright, ' > by Carl Bronson. 
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SWISS BELLS. 

(IDYLLE.) 



CARL BRONSON. Op. 7. 
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Copyright, 1898, by Cart Bronson. 
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ADVMTiSEMMTS. 

THE MRS. JOHN VANCE CHENEY 

School o! Life and Expression. 

Removed to the FINE ARTS BUILDING, 203 Michigan Blvd., Chicago. 

MUSIC AND DRAiVCATIC ART taught in accordance with the New Philosophy of Education. The Faculty includes: 

MRS. JOHN VANCK CHE^NKY) 

NIRS. LUCIA GALK BA RBER) ^ ^^^^ ' 

Mr. Albert F. McCarrell, Mr. A. J. Goodrich, Dr. H. Travers Cole, Miss Janet Vance Cheney, Miss Evelyn Hope Cheney, Miss 

Helen Thayer, Miss Florence Breed, Capt. Frank E. Yates. 

Season commences Tuesday, October 11, 1898. For further information call on or address 

CHARLES BURTON DARLING, Business Manager, 

Fine Arts Building, 203 Michigan Avenue. 
Our New Catalogue, "Life and Expression," Sent Free on Application. 



SAMUEL LOUIS JAGOBSON, 

Cornet Virtuoso. 

New Booking Descriptive Cornet Recitals and Lecture, " Music's Lan- 
guage," for Season 1898-99. 

1003 Steinway Hall . . . Chicago. 



WM. LEWIS,. 

224-226 Wabash Ave. . Chicago, III. 

DEPOT FOR 

"MARTIN" and "HOWE-ORME" GUITARS, 

"Brandt" Mandolins, "Stewart" Banjos, 

Rare Old Violins. 

Finest Grades of Strings for all Inctruments. 
Professional Trade Especially Solicited. Send for Catalogue. 



IF YOU NEED 

$100 TO $500 

For any worthy cause write me. 

I am now raising money for Churches, Charities, 
Lodges Benefits; why not for your particular cause? 

CYRIL DADSWELL, 

Musical Critic Office, Steinway Hall, Chicago, 111. 



Operas (complete) Rented, Local Productions 
Trained, Staged and Managed on percentage or 
guarantee. New Works of Merit Produced. Instru- 
mental and Vocal Talent Supplied. Complete Pro- 
grammes for Local, Public or Private Entertainments. 
No financial risk for you. 

I produce new works of merit and raise money 
for any cause of general local interest. This is my 
business. Write me. 

CYRIL DADSWELL, 

Musical Critic Office, Steinway Hall, Chicago, 111. 



Do You Want a Musical Education? 

Would You Study Elocution? 

Or Dramatic Art? 

Would You Like to Learn Stenography and 
Typewriting ? 



The publisher of The Musical 
Critic will provide a way for you 
to get it "without money and with- 
out price." 

Write to Him About It. 



AD VERTtSEMENTS. 



5l?ree fleu/ Sop^s 

FOR ARTISTIC SINGERS BY 

FJobert U/iziarde. 

" ON THE SHORE " for mezzo-soprano. 
" LIFE'S DAY," medium voice. 

"FLOWER LULLABY/' mezzo-soprano. 

THC THREE MAILED FOR riFTY CENTS. 

THE BATON PUB. CO. Sample of the Baton sent for a stamp. 

KANSAS CITY. 



SEASON 1898-9S^. 



inaii. GEO. BEiiEDiiiT %wm, 



DIRECTOR or 

MUSICAL 
ARTISTS 



Fine Arts Building, Chicago, ill. 



Chicago Choir Agency 

makes a specialty of securing choir positions for either singers or organists. Correspondence 

desired from out of town parties desiring to be placed in Chicago City Choirs. 

Call or address 1003 Steinway Hall, Chicago. 



FRANZ WAGNER. 



FA8SAUER FERRON 



FASSAUER FERRON, 

Violin Malcer. 

240 Wabash Avenue, 

Artistic Violin Repairing. Fine stock of 

Italian Strings. CH lOACO. 

Formerly Adler and Horusteiner. 



OTTO ZIMMERMANN, 

flDuelc printer ant) lenoraven 

SEND FOR SAMPLES AND 
PRICES. 



Brandon Building, 

Government Place. 



CINCINNATI, OHIO. 



CHICAGO Y\m COLLEGE, 

CHARLES E.'WATT. 
Director. 

Kimball Hall, 243 Wabash Avenue. 

Most Artistic School in Chicago. 

Facilities and Faculty Unsurpassed. 

Our Specialty— Teachinpf Piano. Our Aim 
— Broad Musicians for our Pupils. Write 
for Catalogue and Season Ticket for our 
" Correrls. 



J.S.VanCleve,Ph.D. 

INSTRUCTOR IN 

Music and English 
Literature. 

Lessons private or in class. Piano Lecture Recit- 
als and Lectures upon Literature. 

STUDIO : 328 ATHEN>EUM BUILDING, 
26 VAN BURCN ST., CHICAGO. 



Sherwood Fiano School, 

WILLIAM H. SHERWOOD, 
Director. - 



Steinway Hall 



CHICAGO. 



Higliest standard of art maintained. Thorough 
instruction given on Piano, Voice, Harmony and 
Theory. Send for catalogue. 

WALTON PERKINS, 

Secretary and Manager. 



NORTH CHICAGO COLLEGE OF MUSIC, 

W. BENTLeV HILTON, Director. 

NORTHWEST COR. CHICAGO AVE. AND CLARK ST., 
CHICAGO. 

ALI^ BRANCHES OF TH^: MUSICAL ART TAUGHT. 

Write fof Catalogue. 



THE SCHOOL OF MUSIC 

OF NORTHWESTERN UNIVERSITY, 
EVANSTON-CHICAQO, ILL. 

OFFERS THOROUGH COURSES IN ALL BRANCHES 
OF MUSIC STUDY. 

For circulars or information address the Dean, 

Prof. P. C. LUTKIN, Music Hall, Evanston, 111. 



Balatka 
Academy o! 
Musical Art 



HANS BALATKA, 
Director. 

Handel Hall, 40 E. Randolph St., 
CHICAGO. 

All Branches of Music Taught. 
Pupils prepared for Concert and Stage. 



Gottschalk 

Lyric 

School 

L. G. GOTTSCHALK, 
Director. 

Kimball Hall, 243 Wabash Ave., 
CHICAGO. 

Musical and Dramatic. 

Special Rates to Students taking 

Regular Course. 

Send for Catalogue. 



Chicago 

National College 
of Music, 

H. S. PERKINS, 
Director. 

AthensBum Building, 
26 Van Buren Street. 

A High School of Music and Drama. 

Elementary, Academic, 

Collegiate and Normal. 

Send for illustrated Catalogue. 
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PIANOS appeal to the most critical musical taste 
and are receiving more favorable comment to- 
day than any other make of Piano offered to the 
public. Their leading features are Scientific Scale, 
Purity and Character of Tone, Sympathetic and Responsive Touch, Beauty and Modernity of 
Cases. 



VOSE & SONS PIANO CO. 



Write for Explanatory Literature. 



I 



1 74 Tremont St., Boston, Maf s. 
248 Wabash Ave., Chicag^o, 111-. 



AMERICAN CONSERVATORY OF MUSIC. 



JOHN J. HATTSTAEDT, Director. 

KIMBALL HALL . . 243 WABASH AVENUE 
All Branches of Music, Dramatic 



Art, Languages. 



Normal Department for Teachers. 



CHICAGO. 

Catalogue Mailed Free on 
Application. 



Established 1884. 
Incorporated 1886. 



CHICAGO CONSERVATORY. 

A SCHOOL OF 

MUSIC, ELOCUTION AND DRAMATIC ART 



BERNHAHD ULRICH, 

Manager. 



special Advantages lor Advanced 
Students in all Branches. Particu- 
lar Attention to Beginners. 



AUDITORIUM BUILDING, 
CHICAGO. 

STUDENTS MAY ENTER AT ANY TIME. 



Faculty Heads of Departments : 

GODOWSKY, EDDY, ULEASON, 
MARESCALCHI, 8PIERING. 



ESTABLISHED 1867. 



Board 
of 

Musical 
Directors: 



Dr. F. Ziegfeld, 
Dr. Louis Falk, 
Hans von Schiller, 

{ William Castle, 
Bernhard Listemann, 
S. E. Jacobsohn, 

i^Arturo Buzzi-Peccia. 



HART CONWAY, 
Director 
School of Acting. 



DR. F. ZIEGFELD, 

CHICAGO MUSICAL COLLEGE, ~- 

(Formerly Central Music Hall) 

Now COLLEGE BUILDING, 202 Michigan Boulevard, 

C3HICI^AOCD. 

ELOCUTION....PHYSICAL CULTURE 

SCHOOL OF ACTING....LAN6UA6ES 

CATALOGUE MAILED FREE. 




The Life of a Good Piano . 



is iwenty-hve years, or perhaps 
longer; therefore it is of great 
importance what make you buy. 



The KINGSBURY PIANO 

is excellent for several reasons. 



An Even Scale.... Quality and Volume 
of Tone.. ..Elastic Touch.... Beautiful 
Case.. ..Reasonable Prices.... 



ASK TO SEE IT. 



GABLE PIANO CO., 

258-260 Wabash Ave., Chicago. 



